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EQ@EKTHBHE ®@YHKINIOHYBAHHA THIMIAJTGHAX KOHCTATHBIB
Y JAJOITYHOMY JTHCKYPCI

Cmammsa npucesyenn 00CHIONCERHIO eermueHOz0 (DVHKYIOHYGaHHSR IRTYIATOHI ROHCMAMUGa ¥ Oiano2iuHoMy oucKypcel.
Busuaiombca xoMyHixamueno-ismenyionanbni yemanoexu adpecasma. 3anesicno 6id KoMynikamusro: inmenyill adpecanma
GUOIARIOMBCRE KOHCMATRUGY 3 NEPIOKYMIUGHOI0 MEMOK NEPEKOHAKNA 8 HeOGXIOROCME BUKOHARHA Neerx Oiti ma KOHCMAamueu
2 NEPRCKYMUBHOIO0 MEMOIO BTUTUEY Hil NOYMYIMs, EMOYIl ma MOpaTbRO-emusi Bacmanosu adpecama.

Knwuoei caosa: dianozivruil Ouckypc, iBiyianpHull KOHCIMEMNS, KOMYBIKAMUGHR IKMeRYiR, NepAOKYMUBHA MEMAI, KOMY-
HIKQyin.

Crmamss nocesigena uccredosanuro 3(hpermisnozo QyrriloRupOSIRIA URUNUARBHEIX KORCINGMUBOE & OUAROZURECKOM
duckypce. Hayuaiomes KOMMYHUKAIMUBHO-UHMEHYUOHANLHbBIE YCMARO8KY A0PECanma. B 3aeucumociu om ROMMYHUKEMUBHbLL
unmenyuli A0pecanma Gu0CTIOMCR KOHCIMAMUGH € REPROKYMUBHOR tensio Yoexclenun 8 BeobXoOuMOCIy GolRORKERI
onpedereHRyX Oelicmsuti % KORCMAMUGH: ¢ NEPAOKYMUBHOU YETbI0 GIUAHURA HE HYSCMEN, IMOYUY U MOPATLHO-BMUYecKue
Yemanosiu adpecama.

Krioueeste cnoea: Juarozudeckuil OUCKype, URLIUANbHBILE KOHCTAMUS, KOMMYHUKQMUSHATL UKMERYUR, NEPROKYIMUBHAR
yenb, KOMMYHUKAYUS.

The purpose of the paper is to study effective functioning of the initial constatives in the dialogical discourse and fo analyze
the speaker's intentions in speech communication. The analysis of some pragmatic characteristics of the initial constatives
gives the opportunity to demonstrate that the meaning of the initial constatives is characterized by some pragmatic variation
and depends on real communication between people. Some semantic and pragmatic peculiarities of the initial constatives in
the dialogical discourse have been studied. The initial constative is considered as a statement which expresses the speaker’s
emotive-evaluative attitude to some actions and phenomena. It is defined as a speech event with the perlocutionary purposes
of persuading the hearer to do some action and influencing the feelings and emotions of the hearer. The content of persuasive
argumentation covers a wide range of its components ranging from rational arguments and ending with very emotional ones.

The ways of realization of these perlocutionary purposes in speech communication and the language means of expressing
evaluation are described. The organization of language material is mainly determined by the participants intentions and their
social roles. In communication space the roles of both the speaker and the hearer are equally important. Special attention is
given to the description of the speaker’s emotional state and his attitude to the hearer.

The analysis of the initial constative functioning has led to the conclusion that in real communication the principle of truth
becomes irrelevant to please the principle of politeness.

Key words: dialogical discourse, initial constative, communicative intention, perlocutionary purpose, communication.

Oxnnicio 3 OCHOBHMX TCHACHITIH IIATEICTAMHAX JOCTIDKCHE Ha CYyIACHOMY €TAlIi € NepeopieHTalis TIHIBICTAKH HA JOCTIDKCH-
HA MOBH X JHHAMITHOTO IPOMECY, AKAM 3aleKATs Bix yMob i moTpeb koMymrikamii [3, ¢. 16]. OcHOBHEM 06°€KTOM JOCII [KEHHAS
TIPH ITbOMY € MOBISHHERE CIUIKYRaHEA [4, ¢.10]. B isonnoBaHOMY MORIGHHEBOMY aXTi He BiIGHBACTRCA IBOCTOPOHHA TPAPOAA
TKOACEKOTO CIUIKYBAHHSA, TOMY MiBIMATEHOIO CTPYKTYPHOK OJHHHALCH) MOBICHHEROIO CILTKYBAHHS §AaraThMa BICHHMM BHZHA-
€TECH HE MOBJICHHCBHH akT, a o6min penmikamu [5, ¢. 186], xianorivma exmicTs au mikpogiamor [7, c. 9]. [lix Mikponianorom mm
PO3yMi€MO eNeMEeETapHe KOMYHIKATHBHE CHiBCTARISHHN CTHMYIIOIOUOI Ta pearyloqol pemtiy, gxe o5yMOBIEHO BIaEMO/TIEIO CITiB-
Gecinpvkip B oHi# KOMYHIKaTABHIN CATYAITII.

V nmami# crarTi 06’ c€KTOM BMBUCHHA € HOYATEORA PEIUIiKa iHIMiaThHOTO KOHCTATHBHO-KOHCTATHBHOIO MIKpOJiancry. AxTy-
ANLHICTE TAKOTO JOCTIIKEeHHS 00yMOBIEHA MAPOKHM BHKOPHUCTAHHAM KOHCTATHBHWX ()OPM CIILTKYBAHHA B KOMYHIKATHBHOMY
npeneci. IlpeaMeroM Jociaennd € OparMaTiari i ceManTraHi 0co6IMBOCTI KOHCTATHRIR 3 HEPIOKYTABHOI) METCIO IEPEKO-
HaFEHA B HeoOXiTHOCT] BRKCHAHHY IEBHUX Jiff TA KOHCTATHBIB 3 IEPIOKYTHBHOI METOI0 BIUIMBY Ha OTYTIA Ta eMOLIi afpecara.
MeTomo cTaTTi € aHANI3 PATMATAYHNX ACIICKTIB NOYaTKORMX PCILIK IHIMIANRHOIO KOHCTATHEHO-KOHCTATHBHOTO MiKDOIIaAIory,
4Ki CTIpAMOBaHI Ha IICPEKOHAHHS B HeoOXiqHOCT] BHKOHAHHA [ICBHMX Jifl Ta BIUIHB HA DOYYTTA TA CMOIMIi afpecara.

Ilepekonanns aapecara B HeoOXigHOCTI BEKOBAHHS OEBHMX NiH 3AiHCHIOETHCH 34 JOMDOMOTOK Pi3HMX IIPATMATHYHEX iHTH-
karopis, MOJAILHEX jieciis i X expiBaenTie. Bepyqr 10 yBard OCHXOIOriK agpecara i MORIMBY nporaio 3 #oro Goky y
3B’ 43Ky 3 TepeI0adyRaHnMA TiAMH, a/IpecalT BUKOPHCTORYE iHIMKATOPH TepeKonanns Ta/abo MoNlasRi flicciona Ut Toro, mod
TiaxpecnuTH HeoOXimHicTs I BHkoHaEHA. 3acoboM iETeHcHbixanil 3HAMEHHES NEPEKOHAHHA MOXE BACTYIATH IOBTOP pa3zoM 13
MOJATEHUMHE JIECTOBaMH 1 (hOPMATOPOM NEPEKOHAHHA, HAIPHKIAL:

Mpys. Fitzgerald. Mrs. Pearson, we must change back now — we really must.

Mrs. Pearson /rising/. Why? (F. Priestly).

Komm anpecanT NepeKoHye B Beo0XiIHOCT BUKOHARHEA A1ilt, RiH MOXe HaBOJMTH o0IpyHTYBAHES micl HeoOximHocTi. KoncTaTn-
BH OBOTO THNTY MOXKYTE OyTH NpeAcTaBIeH] POCTHMM i CRIATHAMA {KOMITIEKCHAME # KOMIOZHTHHMH ) MOBIICHHEBAMP AKTAMH.

BrzinaoTned HaCTYIHNI BRIHA BINMABY HA AApPEcaTi KOHCTATHBIB i3 MEepIoKyTHBHOIO METOI0 IepeKonantd B HeobxixnocTi BH-
KOHAHHY IIEBHHAX Aiii:

1} cooEykaTu axpecaTa BHCIOBHTH CBOE CTABIICHHA JI0 NcpeafaTyBansx il y IiaHi 3rofH/ae3rom:

Madame Claude: ...And now I really must be getfing off.

LADY Frederick: Must you go? Well. Good-buy. Paradine, take Madame Claude to the carriage (5. Maugham).

Ilepekonapns B BeoOXxigHOCTI BHKOHAHHY Oid Mome Oyrd mocna0lieHO NpH BKHBAHHI MOJANBHHK CIiB maybe, perhaps,
probably ta iu, aieciis think, guess, suppose 1a in. [locnabiuenns 3HaveHE HeOGXIAHOCTI IPH BAKHBAHHI MOJANBHAX JiECIHIB MOKE
6yTH 06yMOBTEHO IPHHIIANIOM YBITTHROCTI [9, ¢. 132], akui#, 9K BiIoMo, € 3ara/IbHAM MPHHIHMIIOM MOBISHHEBOTO CIIUIKYBOHHSA.

2) cIIOHYKATH 8/IpEcaTa NPOACMOHCTPYRATH CBOE CTARICHHS 0 8ADECANTS, HATIPHEIAS;

Rosemary /defiantly, to Philip/ I must really go to bed, I'm so tired.

Philip /suddenly concerned to reclaim her/: But Rosemary, don’t go yet. Stay down here and talk a little, have a drink
(D. Lessing).

KoHCTATHEA 3 NEpIOXYTABHOK METOK BINTABY HA MOTYTTA, éMONIl i MOPATBHO-eTHIHI HACTAHOBH AIPECATA BEUBANTRCA
B THX CHTYaNifX, KOMH AJPECAHT MAE HaMip BHKTHKATH B ANPECATA NEBHMH ¢MONiMHEIN CTaH, YIUIMHYBIDA Ha Hore MOTyTTH Ta
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eMoIii. ApecanT nparne peanizyBaTH pi3Hi BHAHA BILIMBY Ha CHIBpO3MOBHEKA i BHKOpHCTATH #oro craH y cBoix nimix. Crasnen-
HA 3pecaHTa PeamilyeTsCs 33 SOMOMOIOK PisHEX eMOIiHHO-eKCIPECHBHRX IEKCAKO-(pajeonorianmx 3acobis, gepes aprymen-
TOBAHICTH ONIHOYHHAX CY/KEHE.

KoHcTaTHBE 3 IEPIOKYTHBHOI METON0 BIUIMBY Ha MOTYTTH i eMonii anpecara 3a3BMdaii MICTSTE ¥ CBOEMY CEJIAMI CTHITICTHIHO
# emorifHo 3abapBneHi ogMHHI] i 3ac00M CKCOPECHBHOIO CHHTAKCHCY, IO JO3BOIAE AIPCCAHTY 3 MAKCHMAIILHOK C(BEKTHBHICTIO
BHACJIOBATH CBOE CTABJICHHA N0 NOBIAOMICHHA M BEKIHMKATH HOTPiOHY HOMY peaxmilo agpecard. DIOKYTHBHA CHIA KOHCTATHEIB
OOJIATAE B OBOMY BHOAAKY B MAKCHMANBIIN Cruri emoniinoro swmsy. [TeproxyTHsnmii edexr nongrae B eMoniftnoMy BIUHEB] HA
mouyTI4 it emonii axpecara.

IcHYI0TE HACTYIIHI BMAA BOUTABY HA GMOII T4 NOTYTTA ApecaTa:

1) BEKIMKATH MOYYTTA PafocCTi, COOHYKATH AIpECaTa A0 PajiCHOro coisnepexmnBanasd. KoMyHIKATHEHA IHTCHLIA aApECAHTA
MOMe ByTH BHPAKEHA CEMAHTHKOK BAKOPHCTAHKX CHOBODOpPM:

Jo: It was a grand race.

Katie: I'm very glad that the local team was victorious (T.Deevy).

2) cioHyKATH afpecaTa A0 CHIiBIYTTS, IPH OOMY AAPECAHT MOXE BJABATHCA A0 KOMOIHOBAHOTO BUKOpUCTaHAS 3aco0iB iHTeH-
cudiranii Bucnormosamma. Kom6imanii 3acobis imrencudikanii MoxyTs 6yTH pisHoMamiTHIMYE 3 BRINOTATH DAPANiNTBICTHTHI,
JIEKCHTHI Ta CHHTAXCATHI 3ac00H, 10 SKIX HAIEKATS 3ac00H KiHECUKN, OCAIOBALHI IPHCINBHEKY, BUTYKOBI CJIOBOCIIONYIEHH,
CCMAHTHKA CKIaJOBHX CAOBOGIOpM BHCIORIIOBAHHA, IOBTOP, HATIPUKIIAN:

Dolly: Ok God! I'm so utterly, utterly miserable. /She buries her head in her arms/.

Vincent: Don’t cry — you're going to marry a rich man and have rich friendsand rich house and rich food, and some day if
yoit're really rich enough you'll be able to engage me to come and play for you (N.Coward).

3) BHCIOBABIIM ipOHITEE CTABIEHHA 0 AAPEcara, BHKIHKATH B HROTO IIOTYTTA JOCANH, HEBJOBOJICHHA, PO3TpaTyBanH . Bax-
miBuM (HaKTOPOM, IO CIPHAE peamizanii KoMyHikaTHBHOI IHTEHII] aApecanTa, € COLiansHa POs KOMYHIKAHTIB, fKa NONOMArac
IHTCPOpPETYBATE CMHCI MOBHHX Hiif [2, c. 47; 8, c. 183]. V HaBegeHOMY HIDKME OPHKIAJi CTOCYHKM MDK KOMYHIKAHTAMH, INO
OPANYCKAIOTH iX 00izHaHicTs B 0cofRCTUX cHpasax i HACTPOT OMHH OZHOIO, JAKOTH MOXKIMBICTE aAPESCAHTY BBAKATH, IO HOro
KOMYHIKATHBHHI HaMip IpaBHIBHO 3pO3YMIIOTS # iHTepOpeTyIoTh 4K HacMimky. JIETBicTHIHEM 3ac000M BApaKeHHA ipoRiTEOrO
CTARIEHHA € NOCHTIOBATBHIH TPHCTIBHNK,

Lady Mareston: Common report says that at one time you were very much in love with her.

Fouldes: Common report is an ass whose long ears only catch its own braying (5.Maugham).

4) BHC/IOBNTH He3a0BOJICHHS, BAKIAKATH B [JPECATa BIAIYTTA COPOMY, He3PYIHOCT], IPOBHMEH, IIPH IEOMY TOIOBHHM (axTo-
POM € TAMOPATKOBAHA COTIATRHO-CUTYATHRAR POITE AMPECATa, HATPHKITAT

Stanhope: Your pudding's made Mr, Trotter feel all brown out, Mason.

Mason: I'm sorry, sir, it wasn’t meant, sir (R. Sherriff).

5) BUKIIMKATA [OYYTTA OOLHBY, IIOBIIOMUBIIT HECHIOAIBAHY IS ANpecara

irndopmaniro:

Solomon: I like her, she’s suspicious.

Victor/laughing in surprise/: What do you mean by that? (4.Miller).

Banumeay $axTopoM, Mo COPHAE IPABWILHIN iHTEpIpeTamii KOMyHIKaTHBHOI HACTAHOBH AJpECATa, € MPArMATHIHA pPelle-
BAHTHICTh BiJHOMEHHA BACTOBIOBAHHA O AKTYATHHO] CHTYALIT CHUKYBaHAA. V MOMEHT MORIECHHA CYTTERHM 1A BHABEAYCHHA
KOMyHikaTHRHOI iBTEHIIT aApecaTa MOKYTE OYTH €IEMEHTH JICHOTATHRHOT CHTYAN|T, MO MiCTATRCA B TIAM AT YIACHHKIR MORITCH-
HEBOTO AKTY, AKi JAIOTH MOKIHBICTE aNpecanTy BIMMEATH HA TOUYTTA 8ApeEcara,

6) BpaxOBYIOUH CINIBHICTE iHTepecin agpecara i afjpecanTa, CIOHYKATH AAPECAaTa POIMLIATH NOYYTTH TPHBOTH, HECTIOKOIO,
ofyperns. J{ns pearisauii koMyRiRaTHBHO] iETeHNIT anpecanT MOXKe MEPOKO BHEOPHCTORYBATH 3acobu inTencudikanii Bacios-
JIOBAHHA, TAKi AK BATYKOBL CTIOBOCIIONYIeHEA:

Roger: Good Lord! There's that new girl of ours. She’s got Terry out.

Dorothy: At this time of night? (D. Smith).

V MoXIHMBOCTI afpecanTa BIUIMBATH HA MOPAILHO-ETAIH] HACTAHORY aAPECcaTa BAKIMEY PO BIAiIrpac 03HAKA OIUTHBHICTS/
HEeraTABHICTE. 31ATHICTE KOHCTATHEIB, Bif3HATeHNX CEMAHTHIHOIO 03HAKOIO NHOSUMUEHICMb/ Hezamugnicmb, BIUTHBATH Ha MOPAlib-
HO-CTHYHI HACTAHOBH afipecaTa, 00YMOBIICHa THM, IO BAKOPHCTAHHA MOARME MOBH AK 3HAPAA/A COMiansHOi il # B3acMomii B
AMCKYPCi 3AiACHIOETECA Ha OCHOBI COEMianbHOi CHCTEMM TIPABMIL, HOCTYJIATIE i cTparerii [6, c. 151]. Jana o3Haka AiarHOCTYEThCA
B [I$BHHX KOHTCKCTYAIBHHX YMOBAX, IIPH UBLOMY OLIHOYHI MOBIIOMICHHEN MOXYTE OVTH BEPAKCHI CNCIIAMBHAMN JCKCHIHAMEA
sacobamu.

Orinka Takok MOXe G6YTH BEpaxeHa IMILTITATEO, 663 CHemiankHAX IHAMKATOPIB. V TAKIX YMOBAX BEPIMATEENM (HakTOpOM,
IO BEA3ye HA HASBHICTD OMIHER, € Opecyno3muii i hoHOBI 3HAHNS KOMYHIKaHTiB. ¥ IBOMY BEOAAKY cMOMiiHO HeHTpaNLHE mO-
BiIOMIICHEA aApecaHTa MOXKS BHKIHKATH PisHOMAHITHI MOIyTTA # eMouii 3 60Ky agpecara:

Barre: I was denied entrance to the convent tonight by armed guards.

Mignon: My God, my God, what's wrong? (J. Whiting).

@OYHIAMEHTALHIM KPUTEPiEM OT[iHKA IPHARATO BRAKATH (iHAPHY OTIOSAINI0 xopowiui / nozanuii. [JaHy 03HAKY MOXHA PO3-
TISAATH K Y3ATANGHIOIOTY, TAK K TAKI KpATepil ONinkA Ak icmunnicme/xubricms, cymmeaicms/Recymmeaicms, doyinsricmn/
Hedoyinbricms MOXyTE GyTH 3Begeni o nei. VeaxacTres, mo oninka GopMyeTscd Ha OCHOBI HOPME (03HAKA «XOpOIIMID:), He-
TaTHRHA ONHKA CATHATIYE Npo BigxuieHns pig Hopwd [1, c. 235].

KoHCTAaTHBH 3 NCPIOKYTHBHOK MCTOO BILTHBY Ha MOpPalkHO-CTRYHI HRCTAHORH afipecaTa, Mo RigoOpaxaloTh CHTYAINIO Bi-
XWIEHHA Bifi HOPMH, BHCIIOBIIOIOTH IPATHEHHA AJpecara DiNKPEecIHTH HeBiMOBIAHICTE THX UM iHmmMX Mjiii, CTAHIE 3BHIaHHMM
(MpUIAEATAM y CYCILIBCTRI) YHBICHHAM OPO HOPMATAEHWH CTaH peucH afo yABICHHSM Opo MOHATTA «dobpe / nozake» OKpeMIX
ocoGrcTocTell. BHCIOBNIOIOMH HErATHBHE CTABJICHHA O OKPeMHX (hakTiB, 47DECAHT THM CAMHM Nparse BIUIMHYTH He apecara,
BHKIMKATH B HBOI'O [IO9YTTH HEBAOBOICHEH, 00YPSHHA, CIIOHYKATH JI0 OCYAY HE3AKOHHHX Jid TOmO.

BuminsaroThcA HACTYIHI BHAA BIUIABY HA aJpecaTa:

1) cnoHyKaTH 0 33CY/DIEHHS HEOPHITYCTUMMX, IPOTH38KOHHAX Jif,

Peanizania ceMaaTHMHOL 03HAKH «He2amuGHICHby HEPIOKO 3MiHCHIOEThC $pa3cONoriMHAME ONWHALAMY 3 ACKPABO BHPAXKES-
HAM OL[iHHHM 3HATCHHAM:

Tender: He gives me the sack.

Morry: After so long he gives you the sack? (W.Wankowitz).
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CeMaNTHIHA O3IHAKA HOIUMUGKICHb/HE2aMuGHICMb MOKE MAaTH HecTilikwi, 3MiHAWYA XapaKTep, KU BH3HAYACTECH KOMHOTO
pasy pisHOMAHITHICTIO CHTYATHBHHX YMOB YKHBAHHA BHCIIORIIOBAHES.

2) crioHyKaTH ampecara 3i3HAaTHCE B HEOPAOHWX YIWMHKaX IUITXOM KOHCTATANil HETaTHEHMUX, 3 TOUKH 30DY ajpecaHTa, Jij
afpecaTa:

Christoffer. You 're talking about Wyatt behind my back.

Robin. Why not? We have known him quite a long time (J.Osborne).

3) BPAXOBYIOYH CULIBHICTE LOIMAAIB, CIOHYKATH SpecaTa PO3SUIMTH NOYYTT HEeBAOBOIEeHESN, TpuBord, o0ypemor Cras-
JIeHHS a[[pecanTa A0 ONHCYBaHWX (hakTiB BHpaKEHO NEKCHIHAME iHIHMKATOPaMH, OPEJHKATAME, IO MICTATE CEMY HETATHBHOTO
CTABIICHHA IO BACIOBMIOBaHHS:

Mrs. Hale: I'd hate fo have men coming into my kitchen, snooping around and criticizing

Mrs.Peters: Of course it's no more their duty (S. Glaspell).

4) CIOEYKATH aJpecaTa 3BEpHYTH YBAry Ha MeBHI GaKTOPH 3 METO 3aCTEPerTH HOT0 BiJ MOKIHMBHX HelpHeMHOCTEH. 3acoboM
TIOCHJICHHS BIUTIRY MOXE CTYKATH HETATHBHA OMHOTHA CEMA TIPS/MKATA, HATPHKIAN;

Ralf: She's kidding you.

Sam She should kid a policeman, not Sam Feinsehreiber (C.Odets).

5) cmoHyEaTH afpecaTa 3BepHYTH YBATY Ha CBOIO IOBEHIHKY, SKy aJpecaHT po3IILNac SK TaKy, IO He BiAMOBigac HopMam,
TIPHHHATHM ¥ CYCIiALCTBL. [IpH IBOMY BHEODHCTOBYETLCH CMOMiHHO 3a0apBIcHa JICKCHES, HATPHKIAT,

Ethel. You have an odd way of building up to good news.

Chelses. I know (E. Thompson).

Busuenns inTepakTHBHOTO crocoly MOBIEHHEBOL B3AEMOAIT A2€ MOMITHBICTS 3po0HTH BECHOBOK PO Te, IN0 KOHCTATABHI iHi-
LiaTbH] perUTiky MIKpoZiaaora IOpAL, 3i 3SHAYEHHAM CTBEPKEHHAA MAIOTh JeAK] IparMaTHIHi i ceMaRTHIHI 0co0ImBOCTi, XapakTe-
PH3YIOTBCH CHHEPCTU3MOM MPATrMATHYHNX 3HAYC¢HB. B HMX mHMpoko npeAcTaBIcHa omiHoTHA HoMiHanis. KoMyHiKaTHEHA IHTCHITIA
afpecaHTa CIPAMOBAHA HA OEpenavy OceHOI indopManii coiBpo3MOBHUKY i HA CIIOHYKAHHA HOro N0 NEBHHX peakmiil. B zamewx-
HOCTI Bij ninel anpecanTa MU BIUIMEMO KOHCTATHBHE 3 HEPIOKYTABHOK METOK NEPEKOHAHHA B HE0OXiIHOCTI BHKOHAHHS NEBHUX
it i KOHCTATHBH 3 DEPIOKYTHBHOIO METOI0 BIUTUBY Ha NOTYTTA, EMOIIT, MOPAThHO-STHIHI HACTAHOBH axpecaTa. [IparMaTIrIHA Ba-
PISTURHICTE 383HAYCHUX KOHCTATHRIB MaJICHKUTE Bijl THITY HOMIHAT(T, JIGAKHX KRATI(IRATHRENX X3PaKTEPHCTHR, AKX CRITIATE TIpO
TIPHXOBAHE CIIOHYKAHHS 9H BILTAB, 3ac06iB inTercHdikanii oniake, cnemudikaTopis mparMaTHaHOT HACTAHOBH afpecanTa. AHani3
NParMaTAYHAX ACTIEKTIB TAKOXK CBiJUHTE mpo ofMexeHicTh NpHHIMANE KoHBepcaniiaoi noruky, sxi npononosani 11T padicom.
TMopamsime nepcneKTHEHE NOCTI/pEEHA IHiNaTbHUX KOHCTATHBIE OB’ 43300 3 KIacu(pikariero conialsaux poel KOMyHIKaHTIB.
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