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TRANSLATION DISCOURSE 

In our opinion, it is impossible to perceive texts at the content level without 
intertextual reference. The foundations of the conceptual base of intertextuality were 
established a hundred years ago. The origin of this term was connected with the 
formation of the linguistic theory of intertextuality within the framework of 
poststructuralism. It was introduced into the scientific discourse by Yulia Kristeva in 
"Bakhtin, Word, Dialogue and Novel" (1967) [1, p. 166]. The creative heritage of 
Y. Kristeva became the subject of the special attention of linguists. N. Piege-Gro notes 
that "since – in the context of theoretical research studies of the late sixties – Y. Kristeva 
defined intertextuality, it has become one of the most important literary and critical 
concepts" [2, p. 43]. Based on Kristeva's idea, intertextuality became one of the main 
terms in the analysis of artworks of postmodernism. As part of the translation process, 
the text becomes not a unilinear entity but a heterogeneous combination of texts with 
pervasive cultural background. Therefore, one of the prominent goals of the intertext 
research in the aspect of translation is to identify certain patterns in establishing cultural 
parallels. This will provide an opportunity to improve the process of adequate translating 
and "transferring" concepts, images, and associations into foreign cultural discourse. 

Nevertheless, at present, there are partial discrepancies regarding this term. Within 
current translation study, the concept of intertextuality has both narrow and broad 
interpretations: it is considered to be limited only to dialogical relations, in which one 
text contains explicit references to specific cultural and historical pretexts, or assuming a 
semantic plurality, an unfinished number of interpretations, the formation of the 
recipient's semantic activity. The variety of interpretations of the term "intertextuality" is 
due to the multidimensionality of the concept itself. And since the formulation of an 
exhaustive and detailed definition of this linguistic notion seems to be a rather 
complicated problem, researchers tend to pay close attention to certain but one aspect of 
it. In this situation, interpreters prefer to use a conceptual framework that corresponds to 
their assignments of tasks.  

Intertextuality performs different functions in texts, depending on the goals set, 
within the particular context it develops multifunctionality. A. N. Bezrukov relates the 
following to such roles: informative, characterizing, evaluating, ideological, symbolic 
(sign), stylistic, semantic, functional, referential, synthesizing (unifying), etiquette, 
decorative, dialoguing, rhythmic, theming and others [3, p. 47]. It is significant to stress 
that B. Gasparov indicates that in the process of intertextual elements investigation 
"a total fusion of senses occurs", and, as a result, "each component enters into such 
relations, turns by such sides, reveals potential meanings and semantic associations, 
which it did not have outside and before this process" [4, p. 279]. 
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ɍȾɄ 81.42/811.111 
Ⱥɠɨɝɿɧɚ ɇ. ȼ.; 

Ʉɢʀɜɫɶɤɢɣ ɧɚɰɿɨɧɚɥɶɧɢɣ ɭɧɿɜɟɪɫɢɬɟɬ ɿɦɟɧɿ Ɍɚɪɚɫɚ ɒɟɜɱɟɧɤɚ, ɦ. Ʉɢʀɜ

ɄɈɆȿɇɌɍȼȺɇɇə ɇȺɍɄɈȼɈȲ ȱɇɎɈɊɆȺɐȱȲ əɄ ɎȿɇɈɆȿɇ 
ɉɊɈɎȿɋȱɃɇɈ-ɇȺɍɄɈȼɈȽɈ ȾɂɋɄɍɊɋɍ (ȼ ȺɇȽɅɈɆɈȼɇɈɆɍ

ɄɈɇɌȿɄɋɌȱ)

Ⱥɤɬɭɚɥɶɧɿɫɬɶ ɬɟɦɢ ɞɨɫɥɿɞɠɟɧɧɹ. ȼ ɱɚɫ ɝɥɨɛɚɥɶɧɢɯ ɡɪɭɲɟɧɶ ɜ ɫɭɱɚɫɧɨɦɭ 
ɫɜɿɬɿ ɧɚɭɤɨɜɢɯ ɤɨɦɭɧɿɤɚɰɿɣ ɜɟɥɢɤɚ ɭɜɚɝɚ ɩɪɢɞɿɥɹєɬɶɫɹ ɿɧɫɬɪɭɦɟɧɬɚɪɿɸ 
ɦɚɤɫɢɦɚɥɶɧɨ ɲɜɢɞɤɨɝɨ ɬɚ ɟɮɟɤɬɢɜɧɨɝɨ ɡ ɦɟɬɨɞɨɥɨɝɿɱɧɨʀ ɬɨɱɤɢ ɡɨɪɭ ɨɩɪɚɰɸɜɚɧɧɹ 
ɫɨɰɿɚɥɶɧɨʀ ɿɧɮɨɪɦɚɰɿʀ. ȼɢɡɧɚɱɚɥɶɧɟ ɡɧɚɱɟɧɧɹ ɬɭɬ ɦɚє ɩɪɨɰɟɫ ɜɢɪɿɲɟɧɧɹ ɩɟɜɧɢɯ 
ɩɪɨɬɢɪɿɱ ɧɚ ɬɥɿ ɫɜɿɬɨɝɥɹɞɧɨ-ɿɧɮɨɪɦɚɰɿɣɧɢɯ ɜɢɤɥɢɤɿɜ, ɪɢɡɢɤɿɜ ɿ ɡɚɝɪɨɡ. ɇɚɝɚɥɶɧɨɸ 
ɩɪɨɛɥɟɦɨɸ ɭ ɰɶɨɦɭ ɪɚɤɭɪɫɿ є ɫɩɿɜɜɿɞɧɨɲɟɧɧɹ ɦɨɜɧɨʀ ɩɨɥɿɬɢɤɢ (ɡɨɜɧɿɲɧɶɨʀ ɿ 
ɜɧɭɬɪɿɲɧɶɨʀ) ɿ ɦɨɜɢ ɧɚɭɤɢ. ɋɭɱɚɫɧɚ ɭɤɪɚʀɧɫɶɤɚ ɧɚɭɤɚ ɨɩɢɧɢɥɚɫɹ ɜ ɩɟɪɟɬɢɧɿ 
ɩɪɨɛɥɟɦ ɩɨɥɿɬɢɱɧɨɝɨ ɯɚɪɚɤɬɟɪɭ. ɇɚɩɪɭɠɟɧɚ ɫɢɬɭɚɰɿɹ ɜ ɡɨɜɧɿɲɧɶɨ-ɩɨɥɿɬɢɱɧɿɣ ɬɚ 
ɜɧɭɬɪɿɲɧɶɨ-ɩɨɥɿɬɢɱɧɿɣ ɫɮɟɪɚɯ ɜɢɦɚɝɚє ɤɨɨɪɞɢɧɚɰɿʀ ɡɭɫɢɥɶ ɞɟɪɠɚɜɢ, ɧɚɭɤɨɜɨʀ 
ɫɩɿɥɶɧɨɬɢ ɧɚ ɲɥɹɯɭ ɿɧɬɟɧɫɢɮɿɤɚɰɿʀ ɚɤɬɭɚɥɶɧɨʀ ɧɚɭɤɨɜɨʀ ɨɛɪɨɛɤɢ ɿɧɮɨɪɦɚɰɿʀ. 
Ƀɞɟɬɶɫɹ ɩɪɨ ɿɧɮɨɪɦɚɰɿɸ, ɳɨ ɦɚє ɫɟɧɫ ɞɥɹ ɞɟɪɠɚɜɧɨɝɨ ɪɨɡɜɢɬɤɭ. ɉɢɬɚɧɧɹ 
ɩɨɞɚɥɶɲɨɝɨ ɪɨɡɜɢɬɤɭ ɝɭɦɚɧɿɬɚɪɧɨʀ ɫɤɥɚɞɨɜɨʀ ɧɚɭɤɨɜɨ-ɬɟɯɧɿɱɧɨɝɨ ɿ ɬɟɯɧɨɥɨɝɿɱɧɨɝɨ 
ɩɨɫɬɭɩɭ ɦɚɸɬɶ ɧɚ ɦɟɬɿ ɡɛɟɪɟɠɟɧɧɹ ɿ ɪɨɡɜɢɬɨɤ ɩɨɬɟɧɰɿɚɥɭ ɧɚɰɿʀ ɹɤ ɧɚ 
ɿɧɬɟɥɟɤɬɭɚɥɶɧɨɦɭ, ɬɚɤ ɿ ɧɚ ɞɭɯɨɜɧɨ-ɟɬɢɱɧɨɦɭ, ɚɤɫɿɨɥɨɝɿɱɧɨɦɭ ɝɪɭɧɬɿ. ɉɢɬɚɧɧɹ 
ɟɬɢɤɢ ɜɱɟɧɨɝɨ, ɧɚɭɤɨɜɢɯ ɫɩɿɥɶɧɨɬ, ɰɿɧɧɿɫɧɨɝɨ ɫɩɪɹɦɭɜɚɧɧɹ ɨɪɝɚɧɿɡɚɰɿʀ ɫɢɫɬɟɦɢ 
ɧɚɭɤɨɜɢɯ ɤɨɦɭɧɿɤɚɰɿɣ ɜɢɦɚɝɚɸɬɶ ɩɟɪɟɨɫɦɢɫɥɟɧɧɹ ɭɫɿєʀ ɫɭɤɭɩɧɨɫɬɿ ɰɿɧɧɨɫɬɟɣ: ɜɿɞ 
ɿɧɞɢɜɿɞɭɚɥɶɧɢɯ ɞɨ ɡɚɝɚɥɶɧɨɩɥɚɧɟɬɚɪɧɢɯ. ȼɢɛɿɪ ɭɤɪɚʀɧɫɶɤɢɯ ɜɱɟɧɢɯ, ɜɢɤɥɚɞɚɱɿɜ, 
ɦɨɥɨɞɿ, ɹɤɚ ɧɚɜɱɚєɬɶɫɹ ɜ ɭɦɨɜɚɯ ɜɿɣɫɶɤɨɜɨʀ, ɟɤɨɧɨɦɿɱɧɨʀ, ɩɨɥɿɬɢɱɧɨʀ, ɝɭɦɚɧɿɬɚɪɧɨʀ 
ɬɚ ɿɧɲɢɯ ɤɪɢɡ (ɭ ɞɚɧɨɦɭ ɤɨɧɬɟɤɫɬɿ), ɦɚє ɜɢɪɿɲɚɥɶɧɢɣ ɯɚɪɚɤɬɟɪ ɹɤ ɪɭɲɿɣ 
ɞɟɪɠɚɜɧɨɫɬɿ, ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ ɿ ɬ. ɿɧ. ɇɚ ɧɚɲɭ ɞɭɦɤɭ, ɰɿɧɧɿɫɧɨ 
ɜɦɨɬɢɜɨɜɚɧɢɣ ɤɨɦɟɧɬɚɪ ɞɨ ɧɚɭɤɨɜɢɯ ɬɟɤɫɬɿɜ ɪɿɡɧɢɯ ɪɿɜɧɿɜ ɨɪɝɚɧɿɡɚɰɿʀ ɧɚ ɜɫɿɯ 
ɫɬɚɞɿɹɯ ɨɛɪɨɛɤɢ ɧɚɭɤɨɜɨʀ ɿɧɮɨɪɦɚɰɿʀ ɹɤ ɫɬɢɫɧɟɧɚ ɦɨɜɥɟɧɧєɜɚ ɮɨɪɦɚ ɜɢɫɬɭɩɚє 
ɞɿєɜɨɸ ɮɨɪɦɨɸ ɤɚɬɚɥɿɡɚɰɿʀ ɧɚɭɤɨɜɢɯ ɞɨɫɥɿɞɠɟɧɶ. ɇɟɩɟɪɟɫɿɱɧɟ ɡɧɚɱɟɧɧɹ ɭ ɰɶɨɦɭ 
ɤɨɧɬɟɤɫɬɿ ɦɚє ɫɩɿɜɜɿɞɧɨɲɟɧɧɹ ɜɧɟɫɤɭ ɭɤɪɚʀɧɫɶɤɢɯ ɜɱɟɧɢɯ ɭ ɡɚɝɚɥɶɧɨɧɚɭɤɨɜɟ 
ɡɧɚɧɧɹ ɿ ɮɿɥɨɥɨɝɿɱɧɨ-ɥɿɧɝɜɿɫɬɢɱɧɭ ɰɚɪɢɧɭ ɹɤ ɩɚɪɢɬɟɬɧɨʀ ɡɚɫɚɞɢ ɭɡɝɨɞɠɟɧɧɹ ɿɡ 
ɫɜɿɬɨɜɢɦɢ ɡɞɨɛɭɬɤɚɦɢ. ɋɭɬɶ ɞɚɧɨɝɨ ɞɨɫɥɿɞɠɟɧɧɹ ɩɨɥɹɝɚє ɜ ɬɨɦɭ, ɳɨ ɜ ɭɦɨɜɚɯ 
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Ɋɟɞɚɤɰɿɣɧɚ ɤɨɥɟɝɿя: ɋ. ɋ. ɄɍȾȱɇɈȼ, ɪɟɤɬɨɪ ɇȺ ɋȻ ɍɤɪɚʀɧɢ, ɤɚɧɞɢɞɚɬ 
ɸɪɢɞɢɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ; Ɉ. ȱ. ɎȺɊɆȺȽȿɃ, ɩɟɪɲɢɣ ɩɪɨɪɟɤɬɨɪ (ɡ ɧɚɜɱɚɥьɧɨʀ ɪɨɛɨɬɢ) 
ɇȺ ɋȻ ɍɤɪɚʀɧɢ, ɞɨɤɬɨɪ ɩɫɢɯɨɥɨɝɿɱɧɢɯ ɧɚɭɤ, ɫɬɚɪɲɢɣ ɧɚɭɤɨɜɢɣ ɫɩɿɜɪɨɛɿɬɧɢɤ; 
ɋ. Ʌ. ɎȺɅЬɑȿɇɄɈ, ɩɪɨɪɟɤɬɨɪ ɡ ɧɚɭɤɨɜɨʀ ɪɨɛɨɬɢ, ɤɚɧɞɢɞɚɬ ɸɪɢɞɢɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ; 
Ɇ. Ʌ. ɄɊɂȼɂɑ, ɞɢɪɟɤɬɨɪ ɇɇɐ Ɇɉ ɇȺ ɋȻ ɍɤɪɚʀɧɢ, ɤɚɧɞɢɞɚɬ ɩɟɞɚɝɨɝɿɱɧɢɯ ɧɚɭɤ, 
ɞɨɰɟɧɬ; Ɉ. ɋ. ɄɈɆȺɊɈȼȺ, ɡɚɫɬɭɩɧɢɤ ɞɢɪɟɤɬɨɪɚ ɇɇɐ Ɇɉ ɇȺ ɋȻ ɍɤɪɚʀɧɢ, ɤɚɧɞɢɞɚɬ 
ɮɿɥɨɥɨɝɿɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ; Ɍ. Ⱥ. ȱȼȺɋɂɒɂɇȺ, ɡɚɜɿɞɭɜɚɱ ɤɚɮɟɞɪɢ 
ɫɯɿɞɧɨєɜɪɨɩɟɣɫьɤɢɯ ɦɨɜ ɇɇɐ Ɇɉ, ɤɚɧɞɢɞɚɬ ɮɿɥɨɥɨɝɿɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ; 
Ʌ. ȱ. ɏȱɐȿɇɄɈ, ɡɚɜɿɞɭɜɚɱ ɤɚɮɟɞɪɢ ɫɯɿɞɧɢɯ ɦɨɜ ɇɇɐ Ɇɉ, ɤɚɧɞɢɞɚɬ ɩɟɞɚɝɨɝɿɱɧɢɯ 
ɧɚɭɤ; ɇ. Ɍ. ȺɄɍɅЬɒɂɇȺ, ɞɨɰɟɧɬ ɤɚɮɟɞɪɢ ɫɯɿɞɧɢɯ ɦɨɜ ɇɇɐ Ɇɉ ɇȺ ɋȻ ɍɤɪɚʀɧɢ, 
ɤɚɧɞɢɞɚɬ ɮɿɥɨɥɨɝɿɱɧɢɯ ɧɚɭɤ; ȱ. ȼ. ɄȱɇȾɊȺɋЬ, ɫɬɚɪɲɢɣ ɜɢɤɥɚɞɚɱ ɤɚɮɟɞɪɢ ɫɯɿɞɧɢɯ ɦɨɜ 
ɇɇɐ Ɇɉ ɇȺ ɋȻ ɍɤɪɚʀɧɢ, ɤɚɧɞɢɞɚɬ ɩɟɞɚɝɨɝɿɱɧɢɯ ɧɚɭɤ; Ɇ. ȼ. ȽɊȿȻȿɇɘɄ, ɧɚɱɚɥьɧɢɤ 
ɧɚɜɱɚɥьɧɨ-ɧɚɭɤɨɜɨɝɨ ɰɟɧɬɪɭ ɿɧɨɡɟɦɧɢɯ ɦɨɜ ɇɚɰɿɨɧɚɥьɧɨɝɨ ɭɧɿɜɟɪɫɢɬɟɬɭ ɨɛɨɪɨɧɢ 
ɍɤɪɚʀɧɢ ɿɦɟɧɿ ȱɜɚɧɚ ɑɟɪɧɹɯɨɜɫьɤɨɝɨ, ɤɚɧɞɢɞɚɬ ɿɫɬɨɪɢɱɧɢɯ ɧɚɭɤ; ɇ. Ⱥ. ɒɉȺɄ, 
ɡɚɜɿɞɭɜɚɱ ɐɟɧɬɪɭ ɦɨɜɧɨʀ ɩɿɞɝɨɬɨɜɤɢ Ⱦɢɩɥɨɦɚɬɢɱɧɨʀ ɚɤɚɞɟɦɿʀ ɍɤɪɚʀɧɢ ɿɦɟɧɿ Ƚɟɧɧɚɞɿɹ 
ɍɞɨɜɟɧɤɚ ɩɪɢ ɆɁɋ, ɤɚɧɞɢɞɚɬ ɮɿɥɨɥɨɝɿɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ; Ɉ. Ʌ. ɉȺɅȺɆȺɊɑɍɄ, 
ɡɚɜɿɞɭɜɚɱ ɤɚɮɟɞɪɢ ɫɥɨɜ’ɹɧɫɤɨʀ ɮɿɥɨɥɨɝɿʀ ȱɧɫɬɢɬɭɬɭ ɮɿɥɨɥɨɝɿʀ Ʉɢʀɜɫьɤɨɝɨ 
ɧɚɰɿɨɧɚɥьɧɨɝɨ ɭɧɿɜɟɪɫɢɬɟɬɭ ɿɦɟɧɿ Ɍɚɪɚɫɚ ɒɟɜɱɟɧɤɚ, ɤɚɧɞɢɞɚɬ ɮɿɥɨɥɨɝɿɱɧɢɯ ɧɚɭɤ, 
ɩɪɨɮɟɫɨɪ.  

ɊȿЦȿɇɁȿɇɌɂ: 
ɇ. ɋ. ɑȿɊɇȱȽȱȼɋЬɄȺ, ɡɚɜɿɞɭɜɚɱ ɤɚɮɟɞɪɢ ɪɨɦɚɧɨ-ɝɟɪɦɚɧɫьɤɢɯ ɦɨɜ ɇɇɐ Ɇɉ 
ɇȺ ɋȻ ɍɤɪɚʀɧɢ, ɤɚɧɞɢɞɚɬ ɩɟɞɚɝɨɝɿɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ; 
ɇ. ȼ. ɋȱɅȿɇɄɈ, ɞɨɰɟɧɬ ɤɚɮɟɞɪɢ ɬɸɪɤɫьɤɨʀ ɮɿɥɨɥɨɝɿʀ ɮɚɤɭɥьɬɟɬɭ 
ɫɯɨɞɨɡɧɚɜɫɬɜɚ Ʉɢʀɜɫьɤɨɝɨ ɧɚɰɿɨɧɚɥьɧɨɝɨ ɥɿɧɝɜɿɫɬɢɱɧɨɝɨ 
ɭɧɿɜɟɪɫɢɬɟɬɭ,ɤɚɧɞɢɞɚɬ ɮɿɥɨɥɨɝɿɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ  

Ɋɟɤɨɦɟɧɞɨɜɚɧɨ ɞɨ ɞɪɭɤɭ ɜɱɟɧɨɸ ɪɚɞɨɸ ɇɇɐ Ɇɉ ɇȺ ɋȻ ɍɤɪɚʀɧɢ, ɩɪɨɬɨɤɨɥ 
№ 5 ɜɿɞ 26 ɬɪɚɜɧɹ 2020 ɪɨɤɭ. 

Ɇɚɬɟɪɿɚɥɢ ȼɫɟɭɤɪɚʀɧɫьɤɨʀ ɧɚɭɤɨɜɨ-ɩɪɚɤɬɢɱɧɨʀ ɤɨɧɮɟɪɟɧɰɿʀ «ɋɭɱɚɫɧɚ ɮɿɥɨɥɨɝɿɹ: 
ɬɟɨɪɿɹ ɬɚ ɩɪɚɤɬɢɤɚ». – Ʉɢʀɜ : ɇɚɰ. ɚɤɚɞ. ɋȻɍ, 2020. – 355 ɫ. 

Ⱦɨ ɡɛɿɪɧɢɤɚ ɭɜɿɣɲɥɢ ɦɚɬɟɪɿɚɥɢ ȼɫɟɤɪɚʀɧɫьɤɨʀ ɧɚɭɤɨɜɨ-ɩɪɚɤɬɢɱɧɨʀ ɤɨɧɮɟɪɟɧɰɿʀ 
«ɋɭɱɚɫɧɚ ɮɿɥɨɥɨɝɿɹ: ɬɟɨɪɿɹ ɬɚ ɩɪɚɤɬɢɤɚ», ɩɪɢɫɜɹɱɟɧɨʀ ɩɨɩɭɥɹɪɧɿɣ ɬɟɦɚɬɢɱɧɿɣ ɩɚɥɿɬɪɿ 
ɫɭɱɚɫɧɢɯ ɧɚɭɤɨɜɢɯ ɩɪɨɛɥɟɦ ɳɨɞɨ ɬɟɨɪɟɬɢɱɧɨɝɨ ɡɚɝɚɥьɧɨɝɨ ɦɨɜɨɡɧɚɜɫɬɜɚ, 
ɩɟɪɟɤɥɚɞɨɡɧɚɜɫɬɜɚ, ɩɪɨɜɿɞɧɢɯ ɞɢɞɚɤɬɢɤ ɿ ɦɟɬɨɞɢɤ ɭ ɜɢɤɥɚɞɚɧɧɿ ɿɧɨɡɟɦɧɢɯ ɦɨɜ, ɩɢɬɚɧь 
ɦɿɠɤɭɥьɬɭɪɧɨʀ ɤɨɦɭɧɿɤɚɰɿʀ, ɨɫɨɛɥɢɜɨɫɬɟɣ ɜɿɞɬɜɨɪɟɧɧɹ ɤɭɥьɬɭɪɧɨ-ɦɨɜɧɨʀ ɫɩɚɞɳɢɧɢ ɜ 
ɪɿɡɧɢɯ ɦɨɜɧɢɯ ɤɚɪɬɢɧɚɯ ɫɜɿɬɭ, ɚɤɬɭɚɥьɧɢɯ ɩɪɨɛɥɟɦ ɡɚɫɨɛɿɜ ɦɚɫɨɜɨʀ ɤɨɦɭɧɿɤɚɰɿʀ, 
ɫɭɱɚɫɧɢɯ ɩɿɞɯɨɞɿɜ ɞɨ ɩɟɪɟɤɥɚɞɭ. 

Ɂɛɿɪɧɢɤ ɦɚɬɟɪɿɚɥɿɜ ɛɭɞɟ ɤɨɪɢɫɧɢɦ ɞɥɹ ɡɞɨɛɭɜɚɱɿɜ ɜɢɳɨʀ ɨɫɜɿɬɢ, ɚɫɩɿɪɚɧɬɿɜ, 
ɧɚɭɤɨɜɨ-ɩɟɞɚɝɨɝɿɱɧɢɯ ɩɪɚɰɿɜɧɢɤɿɜ. 

Ⱥɜɬɨɪɢ ɧɟɫɭɬь ɩɨɜɧɭ ɜɿɞɩɨɜɿɞɚɥьɧɿɫɬь ɡɚ ɩɿɞɛɿɪ, ɬɨɱɧɿɫɬь ɧɚɜɟɞɟɧɢɯ ɮɚɤɬɿɜ, 
ɰɢɬɚɬ, ɝɚɥɭɡɟɜɨʀ ɬɟɪɦɿɧɨɥɨɝɿʀ, ɜɥɚɫɧɢɯ ɿɦɟɧ ɬɚ ɿɧɲɢɯ ɜɿɞɨɦɨɫɬɟɣ. 

Ɇɚɬɟɪɿɚɥɢ ɤɨɧɮɟɪɟɧɰɿʀ (ɭɤɪɚʀɧɫьɤɨɸ ɬɚ ɿɧɨɡɟɦɧɢɦɢ ɦɨɜɚɦɢ) ɩɭɛɥɿɤɭɸɬьɫɹ ɜ 
ɚɜɬɨɪɫьɤɿɣ ɪɟɞɚɤɰɿʀ. 

© ɇɚɰɿɨɧɚɥьɧɚ ɚɤɚɞɟɦɿɹ 
ɋɥɭɠɛɢ ɛɟɡɩɟɤɢ ɍɤɪɚʀɧɢ, 
2020 
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