L.Trubnikova
VIIITH FESTIVAL «S. RAHMANINOV AND UKRAINIAN CULTURE»

The International Festival, dedicated to the prominent Musician, as the
organizers see it, is to witness the Slavonic cultures’ friendship, to consolidate
Kharkovs status as one of the biggest Ukrainian cultural centers and to help
liven the process of Ukrainian culture's integration into the world's cultural
space.

The International Festival «S. Rahmaninov and Ukrainian Culture» was
founded in Kharkov, Ukraine, in 1998, which UNESCO announced the year
of Sergey Rahmaninov in honor of the 125th anniversary of the brilliant
composer, pianist and conductor’s birthday.

The festival was organized by the «Charity Fund in Honor of the
Alchevskys», the Center for Modern Art «New Stage», Kharkov State Arts
Institute named after I.P. Kotlyarevsky.

The name of the Great Master, who won glory and recognition all over
the world, is closely connected with the Slobozhanshtchina and with Ukraine
in general and Kharkov in particular. Mr. Rahmaninov went on tours to Kiev,
Odessa, Poltava, and Yekaterinoslav (now — Dniepropetrovsk), was one ofthe
organizers of Kiev Conservatoire. In Lebedin, the Kharkov gubernia (now —
the Scummy region), during the summer holidays of 1893 S. Rahmaninov
composed the symphony poem «The Cliff», a fantasy for two pianos, the
ecclesiastical choir concerto «A Prayer to the Holy Virgin», two pieces for
a violin and a piano, six romances (two were composed to the poems by
Taras Shevchenko), etc. During the period of 1892-1917, till his emigration
from Russia, Rahmaninov visited Kharkov 13 times, giving concerts. He was
acquainted to Ilya Slatin, director of the Kharkov department of the Imperial
Russian Musical Society, a conductor, teacher, pianist, and also to the famous
Kharkov family the Alchevskys, whose members took active part in the city's
cultural life, were patrons of art and enlighteners. Everybody, who met Mr.
Rahmaninov, spoke highly of him; his concerts in Kharkov received a lot
of fascinating reviews in the Kharkov Guberbnskiye Vedomosty, the Yuzhny
Kray, and the Utro. The capital of the Slobozhanshtchina has dedicated 8
International Festivals «S. Rahmaninov and Ukrainian Culture» to the
strengthening and development of Russian-Ukrainian cultural relations,
paying homage to the wonderful creative and personal relationships between
the musician and the Kharkovites, Rahmaninov's love of the genius of the
Ukrainian people and the beauty and sublimity of Ukrainian songs.

The festival annually gathers its friends and admirers, putting into practice
the idea of spiritual and musical unity. The historic list of its participants
contains a number of distinguished names of the music world. One of the first
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places in it undoubtedly belongs to the remarkable Russian pianist Andrey
Pisarev. He is the winner ofthe First International Rahmaninov Pianist Contest
(Moscow, Russia), W.A. Mozart International Contest (Salzburg, Austria) and
F. Busoni International Contest (Bolzano, Italy) laureate. At the last one he
was also awarded the Mozart Prize. Andrey Pisarev, accompanied by Kharkov
Youth Symphony Orchestra (conductor — Honored Art Worker Rashit
Nigmatulin), opened the Festival with the performance of Rahmaninov's
Second Concerto, which became a «sound symbol» of the Festival, and finally
won the hearts of his Kharkov listeners by a most difficult solo program. That is
why the exacting Kharkov audience enjoyed another meeting with the musician
during the opening of a second Festival, in the frames of which he presented
us with a marvelous execution of Rahmaninov's Third Concerto and Rhapsody
to Paganinis Theme, accompanied by Bjelgorod Conservatoire Symphony
Orchestra (conductor — Alexander Shadrin). According to the Festival's
conception, all Rahmaninov's piano concertos were executed more than once.
lhe Second Concerto was also executed by a Kharkovite Sergey Yushkevitch
(1999), Queen Elizabeth International Contest (Brussels) laureate and Dmytry
Onisctchenko (2000), laureate to a number of international contests.

We would also like to mention the first execution of S. Rahmaninov's
Fourth Concerto (in a little known author's wording) by a prominent
Russian musician Alexander Gindin. Five days later A. Gindin executed
the same concerto in the Carnegie Hall with London Symphony Orchestra
(conductor — Vladimir Ashkenasy, the Worlds Rahmaninov Society
President) and gained a stunning success.

The series All Rahmaninovs Piano Concertos became a great occasion for
music lovers, a creative godsend of the Festival. This unique project was carried
out by Alexey Koltakov, Alexey Yemzov, Yevgeny Uhanov and Alexander Gav-
rilyuk, pupils of Kharkov Specialized Music Boarding Secondary School
(KSMBSS), laureates and special prizes holders, under the supervision of a
famous teacher Prof. Victor Makarov, Honored Art Worker. Unfortunately,
that was their last performance in the native city before they left for Australia
for good.

The Third Festival introduced a wonderful French pianist Sebastian
Cornue, laureate to various international contests, who strongly desired to
take part in the Festival with a Klavierabend. Mr. Cornue impressed the
audience by an impressionist understanding of the works of K. Debussy,
M. Ravel and S. Rahmaninov and returned to Paris with piano works of
Ukrainian composers, in which he got interested during his stay.

The tradition of solo concerts — A. Pisarev, S. Cornue — was carried
on at the Fifth Festival by the following laureates to international contests:
a famous Ukrainian pianist Irina Denisenko, who executed works by J.S. Bach,
A. Skryabin and S. Rahmaninov, and A. Lyachovitch, the Fifth Gorovitz
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International Pianist Contest laureate, whose program comprised works by
S. Rahmaninov and F. Liszt.

An attractive feature of the Festival's creative aspect is the obligatory
invitation to participation of young talents, alongside with masters of art of
standing reputation. Every Festival has traditional executions of laureates and
prize winners of international contests — pupils of KSMBSS (director — Vitaliy
Altuchov, Honored Art Worker of Ukraine, head of the piano department —
Svetlana Zaharova, Honored Art Worker of Ukraine).

The Festival values its creative cooperation with the school. That is why
the inauguration of the Fifth Festival (2003) was dedicated to the schools
60th anniversary. Former pupils took part in the concert: Vladimir Nickonov,
laureate to numerous international contests (violoncello, Moscow), executed
P. Tchaikovsky's Variations on the Rococo Theme, and Anton Lubchenko (piano,
St.-Petesburg) dedicated to this occasion the first night ofhis Second Concertofor
a Piano and Orchestra. By the way, Anton has dedicated his fourth piano concert
to the VIth Festival. The anniversary festival was crowned by Alexey Nabiulin's
enchanting execution of S. Prokofiev's Second Concertofor a Piano and Orchestra
(Mr.Nabiulinisthe 12th Tchaikovsky Contest laureate). In the VIth Rachmaninov
competitionNabiulinbrilliantly performedthe Secondfortepianowithorchestra
concert of S.Rachmaninov despite solo concert with the program consisting of
the F.Shubert,F.List,S.Rachmaninovworks. The Kharkoviteswill long remember
the young KSMBSS virtuosos' concerts, executed in honor ofthe great musicians,
Vladimir and Regina Gorovitz, Mariya Yeshtchenko and others. Let’s cite the
names of the young musicians: D. Dashutina, H. Levchenko, D. Onishtchenko,
E. Gasanov, A. Lubchenko, A. Korshakov, G. Sotnikova, N.Voyt, V. Gaiduk,
M. Golovach, O. Yepaneshnikova, N. Zimina, N. Kalyuzhnaya, A. Naplekova,
Y. Olhovskaya, D. Pashthcenko, V. Slativ, O. Fyodorova, O. Feigina, R. Chernichko,
A. Genkin, A. Yaroshinsky and others.

The Festival actively cooperates with Vladimir Kraynev Young Pianists
International Contest and Vladimir Gorovitz Young Pianists International
Contest. Pianists, the winners of these prestigious music competitions, have
produced Klavierabends and were accompanied by the symphony orchestra. In
fact,the ThirdVIadimir Gorovitz YoungPianists InternationalContestlaureates’
concert can be justly considered a real adornment of the musical evenings
«parade» at the Second Festival (1999). The Third S. Rahmaninov Festival was
opened by Dmitry Onishtchenko, the Fifth Kraynev Contest laureate, the
Fourth Gorovitz Contest winner (2001), the 5th prize holder at Tchaikovsky
Contest; and Igor Chetuyev (Germany), the Third Kraynev Contest Grand-
Pris winner, who brilliantly executed D. Shostakovitch's First Concerto for a
Piano with Orchestra. Andrey Yaroshinsky,laureate to numerous international
contests, performed at the Fourth Festival and surprised everyone with his
magnificent execution of M. Ravel's First Concertofor a Piano and Orchestra.
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Another good tradition is carrying out various contests in the frames of
the festival: for the best execution of one of Rahmaninov’s piano pieces (1998)
and for the best execution of a Ukrainian composers’' piano miniature (1999),
both of which were held on the grounds of the Chair for the Piano as Major at
Kharkov State Arts Institute named after I.P. Kotlyarevsky (chairperson — Prof.
Natalya Melnikova, Honored Arts Worker of Ukraine); for the best execution
of S. Rahmaninov's vocal pieces (2000) and the competitions «Alchevsky-
debut» starting 2003 year - annually, held on the grounds of the Chair for Solo
Singing (chairperson — Prof. Lyudmila Zurkan).

In the frames of S. Rahmaninov Festival (1999), according to the
program, the First Ivan Alchevsky Vocalists International Contest (FIAV1C)
was realized (the patentee, as well as the author of the idea and conception —
L.N. Trubnikova). This contest took place in the singer's native city—Kharkov.
It returned to the culture of Ukraine a magnificent, but forgotten page of its
history and had an enormous international response. The organizers asked
outstanding musicians of the present to form the jury: the chairman — Prof.
Maty Palm (Dean of the Vocal Department at the National Academy of Music,
Estonia), the USSR State Prize laureate, People’s artist of Estonia; vice-chairman
of the jury — Prof. Nickolay Ogrenitch (Ukraine), People’s artist of Ukraine,
corresponding member ofthe Academy ofArts of Ukraine, President of Odessa
Conservatoire; Prof. Yury Grigoryev (Moscow Conservatoire, Russia), Ph.D.
in Art Criticism, People’s artist of Russia, the Bolshoi Theater soloist and the
opera artistic instructor; Prof. Michay Muntyan (Moldova), People’s artist
of the USSR, the State Prize laureate, chairman of the Chair for Solo Singing
and Opera Art at the Academy of Arts of Moldova, a soloist at the Moldavsky
Opera and Ballet Theatre; Prof. Bronislav Yatich (the Academy of Music of
Serbia, Yugoslavia) — opera soloist at the Serbian People’s Theatre in the town
of Novo-Sad; Prof. Zoya Hristitch (National Academy of Music) — People’s
Artist of Ukraine, President of Solomiya Krushelnitzkaya Fund; Prof. Tamara
Veske (Kharkov State Arts Institute) — Honored Arts Worker, a distinguished
teacher; Prof. Vasiliy Navrotsky — Honored Artist of Ukraine, Odessa Opera
Theatre soloist, chairman of the Chair for Opera Singers Preparation at Odessa
Conservatoire; Lyudmila Kolos — Honored Artist of Byelarus, a soloist at
the National Opera Theatre, Assistant Professor at the National Academy of
Music; Prof. Valentina Arkanova (Kharkov State Arts Institute); Vladimir
Boldyrev — Honored Artist of Ukraine, Assistant Professor at the Kharkov
State Arts Institute.

Vocal workshops, given by the foreign members of the jury, usually gain
great success and have become traditional. The second FIAVIC.held in the town
of Alchevsk (mayor — N.E. Kirichenko), has confirmed the high professional
level ofits participants. Since then vocal intonation has become dominating in
the sounding of Rahmaninov's Festivals.
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The Third Festival S. Rahmaninov and Ukrainian Culture, which wc;
held under the motto: The Millenniums' Meeting. The Masterpieces of the XX
century, — presented vocal art lovers an unforgettable musical evening,
dedicated to the memory of People’s Artist of Ukraine Nickolay Ogrenitch
Maty Palm, chairman of the First FIAVIC, made a marvelous duet with
accompanist Yevgeniya Nikitskaya, laureate to many international contests.
And the winners ofthe contest Taras Shtonda, Sergey Magera and Alexander
Zymbalyuk in the frames of the same Festival realized a wonderful project
«Three Basses». Taras Zymbalyuk’s concerts have excited great interest ever
since, especially—in Kharkov. Mr. Zymbalyuk is an Honored Artist of Ukraine,
soloist of the National Opera and Ballet Theatre (Kiev), soloist of the Bolshoi
theatre (Moscow), his accompanist is Svetlana Pronenko, laureate to many
international contests.

The laureates and prize holders ofthe First and Second FIAVICs took part
in the international festivals Kharkov Assemblies, Summer Musical Evenings
(Kiev), Visiting Ayvasovsky (Feodosiya), gave numerous concerts in the towns
and cities of Ukraine and abroad. Two concerts The Golden Voices of Ukraine
(a chamber and a symphony ones) became the culmination of these tours and
adorned the program ofthe Fourth Rahmaninov Festival (2001), dedicated the
125th anniversary of Ivan Alchevsky's birthday. The holders of these divine
voices are: Inga Martynova, Lyliya Grevzova, Anzhelina Shvachka, Oksana
Dikaya, Ling Vu Guo, Nickolay Shulyak, Dmitriy Popov, Victor Dudar, Stanislav
Trifonov, Dmitriy Ageyev, lvan Nosik, Valeriy Regrut, Vitaliy Ishutin, Dmitriy
Grishin, Zhanna Nimenskaya,Anastasiya Kuzyurenko-Moskvina, Pyotr
Morosov, Yelena Podus, Alla Posnyak, Yelena Starikova, etc. Finally, the Fifth
Rahmaninov Festival realized another magnificent project — AllRahmaninovs
Romances (the author ofthe projectis Yevgeniya Nikitskaya,chairpersonofthe
Chair for the Accompanist's Skill, laureate to numerous international contests).
The three unforgettable concerts gave a chance to hear such brilliant Kharkov
singers, Honored Avrtists of Ukraine, as L. Velichko, Y. Soboleva, V. Boldyryev;
laureates to international contests — |[|. Sahno, L. Sidenko, T. Garmash,
O. Gopka, Z. Nimenskaya, P. Bondarenko.

Thevocal concerts ofthe Festival presented The following People’s Artists of
Ukraine: Valentina Arkanova, Yelena Romanenko, IrinaYatzenko; Honored
Artists of Ukraine: Vladimir Boldyryev, Yuriy Daniltchishin; laureates to
international contests. Natalya Grebenyuk, Tamara Garmash, Igor Sahno.
One of the bright moments of the Festival was the the performance of the
People’s Artist ofthe USSR Nickolay Manoylo and the People’s Artist of Russia
Irina Zhurina, soloist at the Bolshoi Theatre.

According to the Festival's conception, ecclesiastical choir music takes a
considerable part of the concerts programs. The brilliant performance of the
ancient-Russian company Sirin turned out to be a marked phenomenon ofthe
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First Rahmaninov Festival. The company, supervised by Andrey Kotov, was
formed in 1989 by a group of young Moscow musicians and is consolidated by
the idea of the rebirth of ancient Orthodox singing traditions. Giving its first
performance in Ukraine, the company produced ancient-Russian ecclesiastic
singings of the xiv-xviiith centuries in its program A Verse about the Radiant
Paradise. The Fourth Festival acquainted Kharkovites with the chamber choir
Kiev under the supervision of Nickolay Gobditch, Honored Arts Worker. The
choir dedicated its performance to the 250Ih anniversary of D. Bortnyansky.
This unique company actively plays on tour in European countries and makes
a huge contribution to the process of rebirth and development of the national
choir culture.

Many Kharkov artists and companies participated in the Rahmaninov days.
Among them — the Chamber choir of Kharkov Philharmonic Society, laureate
to the First All-Ukrainian N. Leontovitch Choirs Contest (artistic instructor
and conductor — Prof. Vyacheslav Palkin, People's Artist of Ukraine, laureate
to the National Taras Shevchenko Prize of Ukraine). One of the Chamber
choir's performances was rending Rahmaninov’s cantata Spring, which was
prepared specially for the Festival (1998) and was performed in Kharkovfor the
first time. A special treaty of the program was The Choir Olympus at the Fifth
Festival (2003), which suggested, as usual, choir pieces by Ukrainian, Russian
and foreign composers, masterpieces of ecclesiastical music.

The following choirs also participated in the Festival: the choir of
Svyatopokrovskiy Monastery, laureate to the International Contest of
Church Orthodox Music (precentor — Vladimir Boyko); the ecclesiastic
musical company Sretenye, laureate to international festivals and the choir
of Tryohcvyatitelskiy temple (artistic instructor — Igor Sahno); the children
choir Vesenniye Golosa (artistic instructor — Prof. Sergey Prokopov, Honored
Arts Worker of Ukraine), laureate to the All-Ukraine N. Loentovitch Choir
Contest; the students’ choir of the Kharkov State Academy of Culture (artistic
instructor and conductor — Academician Vasily Irha, Honored Arts Worker
of Ukraine); the women's choir of the Kharkov Musical College named after
B. Lyatoshinsky (artistic instructor and conductor — Alexey Koshman,
Honored Arts Worker of Ukraine). We would like to give special attention
to the performance of the students’ choir of the Kharkov State Arts Institute
named after |.P. Kotlyarevsky, who prepared beyond their curriculum and with
inspiration performed Rahmaninovs Vsenoshtchnoye Bdeniye at the closing
of the Fifth Festival (the choir superviser — Andrey Sirotenko, laureate to
an international contest, soloist — Maxim Paster, laureate to international
contests, soloist of the Bolshoi Theatre (Moscow)).

We would like to express our gratitude to the orchestras and conductors,
who constantly cooperate with the Festival: the symphony orchestra of
Kharkov Regional Philharmonic Society (conductors: Yury Yanko, laureate
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to an international contest; Anatoly Kalabuhin, People's Artist of Ukraine;
Victoria Zhad’ko; Igor Palkin, Honored Artist of Ukraine); Kharkov Youth
Symphony Orchestra Slobozhansky (conductors: Gabriel Heine (USA); Rashid
Nigmatullin, Honored Artist of Ukraine; Shaliko Paltadzhyan, Honored Arts
Worker of Ukraine); the chamber orchestraof KSAI (artistic instructor — Prof.
Suren Kacharyan, Honored ArtsWorker of Ukraine); the symphony orchestra
of Byelgorod Philarmonic Society (conductor — Alexander Shadrin). Each
Festival presents its listeners a first night. In the light of the last fact we would
like to express our deep gratitude to Herman Makarenko (Kiev), Honored Arts
Worker of Ukraine, who greatly assisted organizing a concert, dedicated to
the memory of a prominent Ukrainian composer Vitaly Gubarenko, Peoples
Atrtist of Ukraine.

The annual Rahmaninov Days are a unique opportunity for new creative
meetings and acquaintances, time to putting daring experiments and original
ideas into life. Forexample, the audience heard brilliant concerts ofthe classes of
Natalya Myelnikova (piano), Honored Arts Worker of Ukraine, and Vladimir
Dotzenko (guitar), Honored Artist of Ukraine, who integrally presented their
pedagogical skill. The International Scientific Symposium S.V. Rahmaninov:
At the Change of Centuries (supervisor — Prof. Lidiya Shubina, chairperson
of the Chair for the History of Music), and the Scientific Conference The
Alchevskys and the Rebirth of Ukrainian National ldea (supervisor — Ass.
Prof. Larisa Trubnikova) have become real enjoyment for researchers and
admirers of the creative activity of the outstanding Russian composer and the
brilliant Ukrainian singer. Starting VIth Rachmaninov festival it was held the
musicological master-class for the first time. Master-class was held by professor
from Moscow conservatoire, doctor ofArts Valentina Holopova. The staging of
Rahmaninov's opera A Thrifty Knight at the Kharkov Puppet Theatre is marked
with originality. The unusual «puppet» variant of the musical performance was
carried out under the idea of the Festival's manager by the students of KSAI
and under the supervision of Leonid Popov, Honored Arts Worker. We are
pleased to mention that this performance has more than once received prizes
at International Puppet Festivals. The audience also admired the evenings of
piano improvisations Rahmaninov and Jazz, organized by Sergey Davydov,
laureate to International Jazz Contests and Festivals. This fruitful project
received a logical sequel at the Fifth Rahmaninov Festival in the concert Volk.
Rahmaninov. Jazz, which was put into life by Natalya Drozhzhina, Maxim
Paster, Sergey Davydov, the Stozhary company and the Try plus Dva company
(supervisor — Prof. Igor Snyedkov). Starting with VIth festival an assantial
member ofjazz concert became the master of Ukrainian stage, People’s artist of
Ukraine, professor, academic Oleksandr Litvynov.

As an artistic phenomenon of our time, the Festival S. Rahmaninov and
Ukrainian Culture not only contributes into the appearing of new creative
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projects «in its own frames», but itselfis a part of greater culture phenomena.
For example, in 1999 it became one of the comprising parts of the Festival of
the Festivals — a magnificent action, devoted to the memory of A.S. Pushkin,
and it ran under the motto The soul is in the sacred Lyre. In 2001 the Fourth
Rahmaninov Festival comprised a series of projects of a large-scale culture
event, dedicated to the 10" anniversary of Ukraine's Independence — The Elite
of Ukraine: the Tear of the Alchevskys. The event united several anniversaries:
the 125th anniversary of Ivan Alchevskys birthday (1. Alchevsky was a world-
known singer and glorified Ukrainian aart of singing); the 100lh anniversary
of his father's death — Alexey Kirillovitch Alchevsky's (a famous financier,
banker, town builder, mines owner, patron of art, honorary citizen of
St.-Petersburg); and the 160th anniversary of the birthday of the singer's
mother — Hristina Danilovna Alchevskaya, a prominent enlightener and
teacher, vice-president to the International Enlightenment League in Paris.

Year by year the Festival sets higher standards for its professional level,
bringing strong benefit as a huge workshop. «Broading its sounding world»,
the Festival broadens the circle of its admirers and friends, the geography of
its participants. Only the First Rahmaninov Festival «brought» onto Kharkov
stages more than 100 executors and performers in its 17 concerts. The official
recognition of Rahmaninov's festive have become the attention, greetings and
gratitude of V. Ashkenasy — President of the All-World Rahmaninov Society,
and also Russian Ambassadors Extraordinary and Plenipotentiary to Ukraine:
Y.V. Dubinin (1998), I.P. Aboimov (1999-2000) and V.S, Chernomyrdin
(2001-2003). A special sounding to the Third Festival gave a greeting telegram
from the Minister of Foreign Affairs of Russia I.S. Ivanov (2000). The
organizers of the Festival S. Rahmaninov and Ukrainian Culture are especially
grateful to the Consulate of Russia in Kharkov, and in particular — to its head
Mr. A.l. Yakovlev; also to the consuls A.M. Korsun, G.E Safonov. It is quite
interesting that the First Rahmaninov Festival took place at the same time
as the opening of the Consulate General of Russia in Kharkov and in a way
marked this event.

rlhe Festival's organizers hope that in the new millennium the great
S. Rahmaninov's brilliant music, as well as that of other prominent Russian
and Ukrainian composers will gather its admirers on the grounds of Kharkov,
uniting people by common Good and Humanism. And the deep roots,
connecting the history and culture of Ukraine and Russia, will continue
inspiring the creativity of the present generation of these two countries.
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BBK 83.34 YKP-POC
p 27

PekoMeH0BaHO [0 APYKY PilLeHHAM NpasniHHA «bnarogiiHoro oHay Ha 4ecTb
cim "i AnueBcbkumx» Bif 20 >K0BTHS 2006 poky. MpoTokon Ne 9

PepakuiriHa koneria: Jlo3oBoii B.O. - (ronosa) AoKTOp (hinococbKmx Hayk, npotecop
HauioHanbHOT topuanyHoT akagemii YkpaiHn im. Apocnasa Mygporo; Byposa O.K. - goktop
thinocodcbknx Hayk, npochecop HauioHanbHOI OpUANMYHOI akafemil YkpaiHn im. fpocna-
Ba Mygporo; Kpasuos T.C. - AOKTOpP MWCTeLTBO3HABCTBa, Mpodhecop XapKiBCbKOro Aep-
>KaBHOro YHiBepcuteTy mucteuts im. L.IM. KOTNApeBCbKOro, 3acny>XeHui fisy mMucTeuTs
Ykpainu; PoleHko-AsepaHosa O.F. - AOKTOpP MMWCTeLTBO3HABCTBa, Npodecop XapKiBCbKo-
ro Jep>kaBHOro yHiBepcuteTy mucTeuts im. L.M. KoTnapescbkoro; Tpy6Hikosa J1.M. - (3a-
CTYNHWK rO0/MIOBUM) KaHAMAaT MUCTeLTBO3HABCTBa, Mpodecop HauioHanbHOT opuanYHOT
akagemil YkpaiHu iM. Apocnasa Mygaporo, 3acny>keHuii gisay MucTeuTs YkpaiHu; Megylues-
Cbkwii B.B. - NOKTOpP MMWCTeLTBO3HaBCTBa, Npotecop MOCKOBCLKOT Aep>KaBHOI KOHCepBaTo-
pii; UYepkawuHa-IybapeHko M.P. - [OKTOp MUCTELTBO3HABCTBA, Y/IEH-KOPECMOHAEHT AKa-
Lemii My3nkn Ykpainu, npotecop HauioHanbHOT My3unyHOT akageMii im. Il.1.YalikoBCbKOro;
LLnno O.B. - JOKTOp MMCTeLTBO3HABCTBA, Mpodecop HauioHanbHOT opuanYHOT akagemii
YkpaiHu im. Apocnasa Mygporo.

PeueH3eHTH: OuepeToBCbka H.J1. - [OKTOP MWCTELTBO3HABCTBA, npodecop Xapkis-
CbKOFO JepXXaBHOro yHiBepcuTeTy MucTeuTs iM. |.IMN. KoTnapescbkoro; Myray b.4. - gokTop
hinocopcbkmnx Hayk, npodecop XapKiBCbKOro HauioHasbHOro yHiBepcuTeTy iMm. B.H. Kapa-
3iHa; MegyLleBcbkuii B.B. - AOKTOP MMUCTeLTBO3HABCTBA, Npotecop MOCKOBCLKOI [epXkaBHOT
KoHcepBaTopii im. IM.1. YalikoBCcbKoro.

BignosigansHuin pegakTop-yknagay: Tpy6Hikosa J/1.M. - kaHAnAAT MUCTEL TBO3HABCTBA,
npodgecop HauioHanbHOT IOpPUANYHOT akageMil YKpaiHu iM. Apocnasa Myaporo, 3acnyxeHui
LSy MUCTeLTB YKpaiHu.

p 27 C. PaxmaHiHOB: Ha 3nami ctoniTb (Bun. 3): 36ipka Matepianis MiXkHa-
pogHoro cumnosiymy «C.PaxmaHiHOB: Ha 3nami ctonite» / Mig pes. kaHangaTa
MUCTELITBO3HABCTBA, Npodecopa HauioHanbHOT opUANYHOT akagemii YKpaitm
iMeHi AApocnaBa Myaporo, 3acny>XeHoro fgisiia MUCTeUTB YKpaiHn TpyOHiko
BOT JTapmcn MukonaiBHu. - Xapkis, CMAd0O HocaHb B.A., 2006. - 342 c.

B 36ipui HagpykoBaHi MaTepianin MixkHapogHOro cumnosiymy «C. PaxMaHiHOB: Ha 3nami
CTONITb», AKUIA 6yno nposefeHo B pamkax VI MixxHapogHoro ectmsanto «C. PaxmaHiHOB Ta
YKpalHCbKa KynbTypa» (2006) kKaeapoto KynbTyponorii HauioHanbHOT IopuanyHOT akagemii
YKpaiHu imeHi fipocnasa Myaporo, bnarogiiiHim hoHAOM Ha YecTb CiM'T ANYeBCbKMX, XapKiB-
CbKWUM perioHanbHUM BigfineHHaAM HaujioHanbHOT cninku KOMNO3UTOPIB YKpaiHu nif erigoto
BcecBiTHbOro paxmaHiHOBCbKOro TOBapuUCTBa.

3MicT cTaTeli NPUCBAYEHWI BUBYEHHIO (heHOMeHY ocobucTocTi Ta TBopyocTi C. Paxma
HiHOBa, AesSIKMM acnekTaM pPO3BUTKY YKPATHCbKOT My3WUUYHOT KyNbTYypU B €BPOMNECbKOMY KOH-

TEKCTI.
Mpr3HayaeTbCst My3nKaHTaM-npodecioHanam, KyibTyposioram Ta LUMPOKOMY KOy YUTauiB.

© ABTOpM cTaTeid, 2006



3MICT

Posgin |
TBOPYMI CMALOK C. PAXMAHIHOBA: OCHOBHI HAMPAMU,
LLNAXU TA ACMNEKTWV BUBUEHHSA

B. MegyLueBcKuii. [lyxoBHble TaliHbl (haKTypbl B My3blke PaxmaHMHOBA.....5
B. Xononosa. Aupwkep Bnagummup CnnBakoB B KO/bLe Tpareauia

PaxXMaHUHOBA Y LLIOCTAKOBUIUA. ........ccevveviirinienrenie s 13
H. bekeToBa. PaxmaHMHOB — LLIocTakoBMY: 3Tarnbl HaLMOHaNLHOro
CAMOCOSHAHMIS . ...c.veiiienietesteie ettt sttt b ekt b et b et b et sb bbb eb e b st nnenes 26
M. YepkawnHa-ry6apeHko. «EBreHmin OHervH» . YainkoBCcKoro

Ha PecTUBaNE DKC-AH-TTPOBAHCE. .......ccovrv et se e seeene 48
T. KpaBuoB. My3blKa/lbHO-TEOPETMYECKUIA aCNeKTB MTepaTypHOM
Hac/eAMN C.B. PAXMAHUHOBA...........cccueiiiieiiriieee et 53
W. Apay. Cepreit PaxmaHVHOB O KOMMO3MTOPCKOM TBOpPYeCTBe

N MACTEPCTBE. ..eeeveeueieeseeeenre e e srear et nresr e sr st s r e ene e e e r e et n e e nnen 62
H. OuepeToBckast. Menoguueckuii hakTop B CBeTE NMCUXOMOTMK

MY 3bIKASIEHOTO BOCTIPUATUS. ....cvienieiiiesieeie ettt sie e st sae e e 74
H. BennyeHko. O AyXOBHOM B My3bIKe B KOHTeKCTe CB. NucaHus............... 81
E. AHTOHel,. «/nUTanbsHCKasa NosbKa» Ha PYCCKUA MAHEP.......ccccoerveeeenne 88
I. JoB>KunHeup. XXaHp 6apkaponn y hopTeniaHHiA TBOPYOCTI

C.B. PAXMAHIHOBA. .......cuiietiiinisiieee sttt ettt nen 94
I TUH36Ypr. JIEWTMOTUB «HA» B MY3bIKE PaXMaHMHOBA...........cccccvevvvereereeene 101
W. CaxHo. borocny»xebHo-neBYeCKas npakTuka

N LLEPKOBHOE MPEOAHME. ......eiieeiieitieteeiteeie ettt veeste e see st et e sbe et sabesaeenbesnnas 105
B. OparynsH. HoBaTtopckue YepTbl puTMUKK A.H. CKpsABUHa.................... 117

0. YmaHeup. dPaycTiaHCbKa TemaTukay TBopyocTi C.C. PaxmaHiHoBa..... 127
E. NNo63akoBa. Pnmcknin-KopcakoB 1 PaxmaHWHOB: K BONPoOCY
B3aMMOZENCTBNSA CBETCKOM U PENNTUNO3ZHON TPAANLUMM.......covevereereiererrennns 133

339



Posgin Il
YKPATHCBKA KY/IbTYPA: MOLLUYKN TA JOCATHEHHSA

E. PoweHKo-ABepbsiHOBa. «YepHOOBbIbCKas» CUMGOHUS

HOpus AmKHeBa: peannm 1 (haHTaCMaropum TPATrEANN. ......ccveevererverereenenns 150
J1. Tpy6HuKoBa. MoaronocoyYHOCTb Kak (hakTop co3gaHus

HauuoHanNbLHOro CTunA 156
B. HemuoBa. CblH Cno60XKaHLWMHN — XYA0XKHUK [aBug Byprtok........... 165
A. T'ypiHa. MeTogonorist 4OCNiAKEHHA CEMAaHTUKN YKPaTHCbKOT
HAPOAHO-MCEHHOT KYNTIBTYPW . .vcuiveiiieresiesieiesiesessasessessssessesassessssassssessesessesenses 175

NN, Kyuep. «Aneko» n «®paHyecka fa PumnHu» Cepres PaxmaHnHoBa

Ha CLieHe OMepHON CTYAUU XapbKOBCKOI0 rocyapCTBEHHOMO
YHuBepcuTeTa UCKYCCTB UM. H.[T. KOTAAPEBCKOTO.......cceviieiieiiciie e 183
A. CaBueHko. TpaguLmun eBpomneickoii yX0BHOM My3bIK/A B KaHTaTe
Jleonnpga MpaboBcKoro «Temnere mortem» Ha cnosa

TPUTOPUA CKOBOPOMBL. cv.veviveiietiateeieeiesteeieeeasesseeaeeseesteeeseeseeseesaenseseesaessenseseas 189
M. bess. B.T. Bopwucos. MNpentogia Ta noggiiHa yra Ha remu

YKpaiHCbKOT Ta POCiNCbKOT HapO4HMX MiCEHb.

[1POBAEMU THTEPMPETALLIT..cvevviiirciiiee sttt st eae s 196
W. Monbckas. C.C. boraTtbipeB 0 My3blKa/lbHOM XXN3HU

XapbkoBa U MockBbI KOHUa 40-x — Havana 50-x rogos

(13 HEONYOB/IMKOBAHHOTO HACTIEAM) .c.veuviieraiiieresiesesseensessesessessssesessenessennns 201
T. CniocapeHko. baHAaypHe BUKOHABCTBO B KOHTEKCTI
MY3MKO3HaBYOI NepioanKnN: HaNpsMn i TEHAEHLIT OCATHEHHS................ 212
T. BaxmeT. 3HUMKAI B iMNi vacy (y Koni gpy3iB HaTa XOTKEBMYA)............ 222
Poszgin 11

KY/NIbTYPA YKPATHW B KOHTEKCTI EBPOMENCHKOT KY/IbTYPU
B. /1030B0/. HayKa K MEHOMEH KYIBTYPM....cocreieriiiiaieneiesieeeneneseseeneseeeeeees 231
B. MwnBoBapoB. CynepeyHOCTi PO3BUTKY YKPATHCLKOI
KYTIBTYPU XIX CT ottt ettt sttt ena e eneas 233
J1. AHyunHa, B. puyaHekko. O6PIT XyA0XKHLOI0 XXUTTS YKpaiHW
Do 0 Qo (o 11 i £ IS TSRS 236
0. CTacescbka. ETHOMEHTa/IbHICTb SIK OCHOBA YKPaTHCbKOT
XYLOKHBOT KYJIBTYPU..cuviveiieieiientesiestesiestessessessesseesessessesseessensessessssessuensensesees 240
0. bypoBa. HekoTopble acneKTbl My3blKa/lbHOM TENECHOCTW.........cvcvnnne 247
C. TapkoBa. ®eHOMEH MY3bIKU U €& B/INSAHME HA YEJTOBEKA........ccvvvvereeneene 253
0. Cepgtok. ECTeTUKO-XYL0XHS €BOJIOLLIA ONepPHUX BUCTaB
y BalipoliTcbKOoMy TeaTpi Bifj 32pOMXKEHHS [0 CbOTOAEHHS . ...c.cvveeeeeeeene 260
A. Wuno. KynbTypa 6apoKKo Kak Npo6iemMa, i eLle pas o TOM,
UTO YKE MBI MBYUAEM....e.eevieiienierienieeeereeieseeseeseeseesbesseseestessessessessessessessessessessenns 272



/1. EcbKoBa. YKpanHCKasi U pyccKasi apXMTEKTypa B KOHTEKCTe TBOPUECKMX

CBA3el B MCTopmn ropoga Xapbkosa ¢ 1654 go 30-x rogoB XX CT............. 278
0. bypnyka. CaMoocCBiTa i KynbTypa: NPO6/eMN B3AEMOLIT........ccveveeennses 294
J1. TpybHikoBa. [MpUCBAYYETLCSH «YKPAiHCbKOMY Kapy30»

(no 130-pivusi 3 gHS HapoKeHHS IBaHa ANYEBCLKOr0) 299

N1. Tpy6Humkosa. VIII mexxayHapogHbIii hecTnBasib
«C. PaxmMaHMHOB 1 YKpanHCKas KyJ/ibTypa» 311
L. Trubnikova. VIII th festival «S. Rahmaninov and Ukrainian culture» 322

Mporpama VIII Mi>kHapogHOro hecTuBaIto-KOHKYpCY
«C. PaxmaHiHOB Ta yKpaiHCbKa KynbTypa» 330

BilOMOCTiI MPO GBTOPIB....c.eciiiiiiieiiiiieeiiieiestere e ssere s se s este st e saesesteaesens 336





